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Daniel Maffia’s works

startle with

powerful

fmages of good and evil

padntings and drawings at the
Westbroadway Gallery (431
Broadway) could be entitled
les Fleurs du Mal,” which runs in
*Art a3 written by Baudelaire:
lood Lake haunted by evil angels
the permanent green darkness
a forest of furs” The images
Sheated by artist Danlel Maffis
Araw upon similar perceptions of
yood and ovll expressed by the
l'.-q...'.'hl:ll.]l 15th century poet

\ Art has seemingly come full cir-
<2 tothe point prior o the modern-
slera In a series of brilliant
inrighta, MafTia focuses upon sub-
Jest matter that hasn't been fash-
ignable for more than a hundred
Jiars, With few exceptions, most
fotably in the works of Nancy
Grossman and Louise Nevelson,
retters of morality and cosmology
e been all but eliminated from
recdern art in the mindless pursuit
“acton-painting™
The return o reallsm has iis
darker side as well MafTia draws
vpon an unsavory dream world for
bis mocturnal visions., The central
theme, repeated throughout this
¢ b, 3 one of remorse and sin. All
+he fMgures [n these paintings have
kidden their faces from us, as if
racked by some deep shameful
.'r.ur'r:l':. 'l'h;ﬁmnﬁ: are 1.11.\'11;5'1[2
Sal Ogs sublérranean
mrro-.mjud by tropical forests of
malevolant looking plants and
Fi voers, whose purplish greens and
blue colors casts a pervascent pall.

MalTia's conglderable skill with
H owers reminds one of the craft of
Fantin-Latour. These are not photo-
poalistic works, althoughita
that photography may have &
Source. Details are subordinated to
gepressions of mood. Thess
hauotingly besutiful images
tlong in mgﬂmmt:‘; era ﬂ':r:::
in Europe during t
middle 19th century. Only the
Lxplicit sexuality of its nude fig-
res reveal their onenlation.

Thu startling exhibition of

L]

The paintings of Alan Feltus

eyrrently on view at the Forum
Gallery (1018 Madison Ave.) pos-
ess & simplicity and grace that is
enchanting. His vision of the world
reght best be described as arca-
dllan cal

with long Mowing hair Althougn
the women appear tranguil, their
eyes betray a ferce doll-like inten-
sity that scems almost menscing.
Like MafTia, this artist's painting
style was developed in contradic-
tion o the accepied art forms of the
Last two decades. Both artists are
pow in their 408

Their separate visions compli-
ment ooe another as if etched on
two sides of the same coin. Reality
for Feltus §s basically Uropian,
while MalTia's is centered on man's
fall from grace. The strength of
Malfla’s art Hes in his subtle use of
ctlor and tone, while Feltus® forte
is form and composition. Both art-
15k posscas endromous talent and
technical skill. More importantly,
is their desire o communicate pri-
vately held cosmologies, neither
ot of which are acceptable to the
liberal art establishment

#

The art of Goy Fene du Bols
(1884-1958) is almeost an
anachronism. He s?c-c-raliud in
portraits of high society habitues,
executed in & painting style that
contained just enough suggestion
of modernist affectation (all of it
superficial) o satisfy his cultur-
ally deprived patrons.

The retrospective installed at
the Graham Gallery (1014 Madison
Ave.) appears as dated a3 the worst
of the socialist art of the 1930a
Weak on specific detail (befitting
the modernist approach), and
employing a painfully affected
brushwerlk, the paintings hawe lit-
te to recomemend them.

Morris Lonls iz an
abstractionist who projects his
craft directly toward his goal. If his
series of “Yeils” at the M. Knoedler
Gallery (19 E 7h 5t) more
clozely ressmble fans, due o thair
shell-like opagueness, i {5 no mat-
tef These handsome shetract wash
paintings areé executed with the
intensity of an artist who might be
rendering an object that sctually
cxists in nature, and not in fact
from the imagination of the artist.

Each wash is carefully layered
one on top of ancther with an aed-
thetic delicacy that reflects a
painter’s eye who loves color
Unfortunatély these paintings are
much too large in size to focus cpon
& i Fande s ohamne na Worris creates

[Above) Dansel Matta: “Figure in the Reeds.” (Seicw) Alan Evan Felux
Standing Women, Greonsleees.”




